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1. Teopis i mpakTHKa MiArOTOBKY axiBLiB MUCTELILKOTIO CIIPSIMYyBaHHS B yHiBepcuTeTax €Bpornericbkoro Coosy Ta
CIIIA no 3acToCyBaHHSI My3U4HOI Teparlii y npodeciiHiil 1isipHOCTI

2. Theory and Practice of Arts Specialists Training in the Universities of the European Union and the USA for the
Application of Music Therapy in Professional Practice

Pedepar:

1.V nuceprariii po3kpuTO ¥ LIijliCHO CXapaKTepPU30BaHO PO3BUTOK TEOPii i MPAKTUKU MiAroTOBKU ¢daxiBIliB
MUCTELLKOTO CIIPSIMYBaHHS B YHiBEpcUTeTax EBpoIencbKoro cow3y ta CIIA 1o 3acTocyBaHHS My3M4HOI Tepartii y
npodeciiiniii AisIbHOCTI Ta 3'aCyBaTy NEPCIEKTUBHY ii BIOCKOHaTEeHHs B cydacHux 3BO Vkpainu. [IpoBinHa ines
IOCJIiIPKEHHS I'PYHTYETBHCS HA MOJIOKEHH] IIPO Te, 10 TeOopid i MpaKTUKa OCBITH B YHiBepcUTeTaxX €BPONENChKOTO
Coro3y Ta CIIIA no 3acTocyBaHHsI My3W4HOI Tepanii y npodeciiiHiil AisiIbHOCTI IPYHTYIOTbCS Ha JaBHIX
6araTOHalliOHAJIbHUX Ta iCTOPUYHUX TPALULisSX i 3a7€XXaTh Bif, Jep>KaBHOI MOJITUKY B rayysi ocBitu. Kpainu
€sponericbkoro Cowoasy ta CIIA maroTh Baromi nefaroriyti JOCSITHEHHS Ta PO3BUHEHY CUCTEMY NPOQeCiitHOi

niAroToBKY PaxiBLiB MUCTELILKOTO CIIPSIMYyBaHHS [0 3aCTOCYBaHHS My3WYHOI Tepanii y npodeciiiHiil AisisbHOCTI,



OKpEeMi aCleKTH sIKOI MOKYTb OYTU B3SITi /17151 BLOCKOHAJIEHHS! CUCTEMU NTPOQeCiiHOI MiArOTOBKY MailGyTHIX
(axiBLiB MUCTELILKOTO CIIPSIMYBaHHS B YKPaiHi y KOHTEKCTi aKTyasi30BaHOro 3apy6i>kHOro gocsiny. Haykosa
HOBHM3HA i TEOPETUYHE 3HAYEHHS OJIEP>KaHMX PE3YJIbTATIB [OJIAralnTh Y TOMY, O: BIIEPLIE 3[ilICHEHO LiTiCHUNA
HAyKOBUM aHaJli3 Mpo6JeMU MiArOTOBKM (axiBLiB MUCTELILKOTO CIIPSIMYBaHHS B YHiBepCcUTETax €BPONENCHKOrO
Coro3y Ta CIIIA no 3acTocyBaHHSI My3U4HOI Teparlii y NpoQecifiHiil AisIbHOCTI, BU3HAYEHO 11 TEOPETUYHO
OOI'PYHTOBAHO MO>KJIMBOCTI BUKOPUCTaHHS B YKpaiHi 3apy6i>kKHOro 1OCBify po60OTH 1040 opraHizalii Ta
IIPOBeIEHHS BiNOBiIHOI NiATOTOBKU (PaxiBliB 10 mpodecifiHOi AisITbHOCTI B CUCTEMI BUIIIOi OCBITH;
CXapaKTepU30BaHO €Taly CTAHOBJIEHHS Ta PO3BUTKY MYy3U4HOI Tepamii B kpaiHax €spornu Ta CIIA Ta pO3KpUTO
TeHIeHLii QyHKIiOHyBaHHS My3WYHOI Teparlii B COLiOKyJIbTYPHOMY Ta OCBITHbOMY ITpoCTOpi kKpaiH €Bponu Ta CIIA;
3’5ICOBAHO i IpoaHasli30BaHO cy4yacHi Mogeli npodeciitHoi MigroToBKy ¢axiBliiB MUCTELBKOTO CIIPSIMYBaHHS B
yHiBepcuTeTax €sponeiicskoro Cotosy ta CIIA 1o 3acTocyBaHHSI My3U4YHOI Teparii y IpoeciiiHiil AislbHOCTI;
y3arajabHEHO aKTyaJlbHUIA [J15 PO3BUTKY Cy4aCHOI CUCTEMHU BITYM3HSIHOI OCBITH 3apyODKHMIA LOCBIT, Ta BUSHAYEHO
[IepCIIeKTUBY BI,OCKOHAJIEHHS CUCTeMU IIPOQeCiiiHOI NiITOTOBKY MalOyTHIX axiBLiB MUCTELIbKOIO CIIPSIMYyBaHHS
IIO 3aCTOCYBaHHS My3U4HO] Teparii y npodeciiiHiil fisipHOCTI B YKpaiHi y KOHTEKCTi aKTyasli30BaHOro 3apy0i’KHOTro
IIOCBiNly (3iMiICHEHHS MMiIrOTOBKM MY3WYHUX T€PANeBTiB 3a BCiMa piBHIMU BUINOI OCBIiTU: 6aKanaBp, MaricTp Ta
mokTtop (dinocodii; po3podka cTaHIapTiB MigroToBKy ¢daxiBlisg 3 My3UYHOI Teparlii 3a BciMa piBHSIMU BUILOI OCBITH;
BIIPOBAIP)KEHHS MYy3UYHOI Tepallii y 3MiCT Cy4aCHOI YHIBEpCUTETCBHKOI OCBITU YKpaiHU; MOJEPHI3allisl OCBITHIX
nporpam npo@eciiHoi NiiroOTOBKY My3MYHUX TEPAIEBTIB, Y SIKMX BXJIMBE Miclie Mae NOCiIaTy nejaroriyHa
IIPAKTHKA 3 BUKOPUCTAHHSM JOCBify KpaiH €Bponeiicbkoro Cotosy Ta CIIA; MbkHapojHe CHiBpOOITHULTBO B raiysi
MY3WYHOI Teparii, po3mupeHHs reorpadii akagemMiuHoi MOOIIBHOCTI CTYAEHTIB Ta BUKJIAJAdiB; [IOCUJIEHHSIM
MDKAMCLUIITIIHADHUX 3BS13KiB 3 iHTerpartjielo ix 3MiCTy B mporpami nigroToBKy MY3UYHUX TE€PaIeBTiB; aKTUBHE
BIIPOBAI)KEHHI My3UKOTEPAIIEBTUYHNX TEXHOJIOTIN B OCBITHE CEPENOBUIIE 3aK/IalliB BUIIOi OCBITU; CTBOPEHHS YMOB
D715l iHMBITyabHOI OCBITHBOI TPAEKTOPIl HAaBYaHHS MY3UYHUX TePaIleBTiB). YTOYHEHO OCOGIUBOCTI MiATOTOBKU
My3U4YHUX TEPAIIEBTIB B YHiBepcuTeTax €ponencbkoro Cowoay ta CIIA; OHATTA «My3U4Ha Tepallis», «My3U4Ha
Teparlisl y COLiOKYyJIbTYPHOMY IIPOCTOPI», «My3M4Ha IMITPOBi3allis», «KyJIbTypPHA KOMIIETEHTHICTb», «COLIiaJIbHA
KOMITETEHTHICTb», «CyIepPBi3isay. YIocKoHaseHo GpopMmu, METOH, 3aCO0U Ta TEXHOJIOTI] iAroTOBKY (axiBLiiB
MUCTELBKOTO CIIPSMYBaHHA B YHiBepcuTteTax €sponericbkoro Corady ta CIIA 1o 3aCcTOCYBaHHS My3U4YHOI Tepallii y
npodeciiHiil 4isbHOCTI, CIPSIMOBaHI Ha MifBUIIEHHS €(PEKTUBHOCTI IaHOro npouecy. Jlictanu nojgaabioro
PO3BUTKY TEOPETUYHI 3aCaJii OCMUCJIEHHS MiJrOTOBKY (paxiBLIiB MUCTELKOTO CIIPSIMYBAaHHS B YHIBEPCUTETAX
€spornericbkoro Coro3y ta CIIA no 3acTocyBaHHSI My3U4YHOI Tepariii y npodeciiiHiil fisibHOCTI B yMOBax
(OpMyBaHHS €JUHOTO CBITOBOTO OCBITHBOrO NpocTopy. KiltouoBi csi0Ba: My3nyHa Teparis, NifroToBka ¢$axisliiB

MUCTELLKOTO CIIPpSIMYBaHH4, YHiBepcuTeTn €Bponernicbkoro Cowoay ta CIIA, 3aknaay BUIIOL OCBITH YKpaiHU.

2. The dissertation comprehensively examines and characterizes the development of the theory and practice of
training specialists in artistic fields at universities of the European Union and the United States for the application
of music therapy in professional practice. In addition, the dissertation explores prospects for improving such
training in modern Ukrainian higher education institutions. The scientific novelty and theoretical significance of
the obtained results lie in the following: for the first time, a comprehensive scientific analysis of the problem of
training arts specialists in universities of the European Union and the USA for the application of music therapy in
professional practice has been conducted; the possibilities of using foreign experience in organizing and
implementing such training within the higher education system of Ukraine have been identified and theoretically
substantiated; the stages of formation and development of music therapy in European and American countries
have been characterized, and trends in the functioning of music therapy within the sociocultural and educational
space of these countries have been revealed; modern models of professional training of arts specialists in
universities of the European Union and the USA for the application of music therapy in professional practice have
been identified and analyzed; relevant foreign experience significant for the development of the modern Ukrainian
education system has been generalized, and prospects for improving the system of professional training of future
arts specialists for the application of music therapy in Ukraine have been determined. The specifics of training
music therapists in universities of the European Union and the USA have been clarified; the concepts of «music



therapy», «music therapy in the sociocultural space», «music improvisation», «cultural competence», «social
competence», and «supervision» have been refined. Forms, methods, tools, and technologies for training arts
specialists in universities of the European Union and the USA for the application of music therapy in professional
practice have been improved, aimed at increasing the effectiveness of this process. Further development has been
achieved in the theoretical foundations for understanding the training of arts specialists in universities of the
European Union and the USA for the application of music therapy in professional practice within the context of the
formation of a unified global educational space. Based on an analysis of the views of scholars and practitioners in
Europe and the USA regarding the development of music therapy, an interpretation of the concept of «music
therapy» has been proposed. Music therapy is understood as a method of psychotherapy based on the therapeutic
effects of music on an individual’s psyche. It is considered a system of psychosomatic regulation of the human
body, in which the acoustic waves of music influence the individual’'s emotional, psychological, physical, and
spiritual spheres. Music therapy is defined as the professional use of music and its elements as an intervention in
educational, medical, and community environments with individuals, groups, families, or communities seeking to
optimize quality of life and improve social, communicative, emotional, intellectual, physical, and spiritual health
and well-being. Research, practice, education, and clinical training in music therapy should be based on
professional standards appropriate to the educational, cultural, social, and political context. Trends in the
functioning of music therapy in the sociocultural and educational spheres of Europe and the USA have been
identified, including consolidation of the discipline and profession of the music therapist; integration of music
therapy into education and healthcare systems; legislative recognition of the music therapist profession;
incorporation of patient diagnostic training into professional preparation; training of music therapy professionals
through full university degree programs (bachelor’s, master’s, doctoral levels); and the accumulation and
dissemination of knowledge and experience in the field of music therapy. The current state of training arts
specialists in universities of the European Union and the USA for the application of music therapy in professional
practice has been examined. It has been established that the USA is the global leader in integrating music therapy
into modern university education. Keywords: music therapy; arts specialists training; universities of the European
Union and the USA; Ukrainian higher education institutions.
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HaykoBa (HayKOBO-T€XHiYHa) MPOAYKILiSL: MeToxH, TEOpii, rinoresn
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaZKeHHS pe3yJIbTaTiB AHCEPTalii: BuposamkeHo



3B'S130K 3 HAaYKOBHMH TeMaMH: 0116U003481

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEeHTH

Baacue IlpizBuuie Im's Ilo-6aThKOBI:

1. JopoueHko TeTrgna BosogumupiBHa

2. Tetiana V. Doroshenko

KBasigikanis: n.nen.n., npodecop, 13.00.04

Imentudikarop ORCID ID: 0000-0002-8751-421X

JoparkoBa iHdopMmanist: https://scholar.google.com.ua/citations?user=NTCINnOAAAAJ&hl=uk; Scopus
Author ID: 57203247942

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0C00H: Hanionanbuuii yHisepcutet "UepHiriBebkuii Koseriym" imeni T.

I'. IlleByeHKa

Kopg 3a €IPIIOY: 02125674

Micue3HaxoaKeHHS: By ['erbmana [Tony6oTka, UepHiris, UepHiriscbkuit p-H., 14013, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's I1o-6aTbKOBI:
1. Tkauenko TersaHa BonogumupisHa

2. Tetyana V. Tkachenko

KBasigikanis: n.nen.n., npodecop, 13.00.04

InenTudgikarop ORCID ID: 0000-0002-5004-7179

HoparkoBa iHpopMmamist: https://scholar.google.com/citations?user=orFcwbAAAAAI&hl=uk

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAlliOHAbHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

Kornspescbkoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoaKeHHS: rona Kouncrutynii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Ykpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. CynaeBa Haranig BikTopiBHa

2. Nataliya V. Sulaieva

KBasidikanis: n.nen.n., npodecop, 13.00.04
ImenTudikarop ORCID ID: 0000-0001-5066-8605
JoparkoBa iHdopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COOHM: TTonTaBCHKMIT HAIIOHAIBHUI MeJarOTiYHMI yHiBepcuTeT imeHi

B.T'. KoposeHka

Kopg 3a €IPIIOY: 31035253

Micuesnaxomkeunﬂ: ByJ1. OcTporpagcekoro, [Tonrasa, [TosntaBeekuii p-H., 36003, YkpaiHa
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Maprin Anina MukosnaiBHa

2. Alina M. Martin

KBasidikanis: n.nen.n., nonenr, 13.00.01
Inentudgikarop ORCID ID: 0000-0001-8886-2585
JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: LleHTpanbHOYKPAiHCHKMIL IEP)KABHUI YHIBEPCUTET iMEHi

Bosiopumupa BUHHUYEHKA

Kopg 3a €IPIIOY: 02125415

Micue3Haxoa>KeHHS: ByJ1. [llepuenka, Kponusuuipkuii, KponiBHuibKuil p-H., 25006, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HAayKu YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ctpatan-Aptumkosa TetsiHa bopuciBHa

2. Tetiana B. Stratan-Artyshkova

KBasidikamnis: n.nen.n., npodecop, 13.00.04
InenTudgikarop ORCID ID: 0000-0001-5507-1832
JoparkoBa iHdpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUANYHOI 0COOH: Bep/sHCHKMIA IepKaBHUIA TIE/IarOTiYHMI YHIBEPCUTET



Kopg, 3a €IPIIOY: 02125220

Micue3Haxoa>KeHHSI: By JKyKoBCbKOTO, 3anopixoks, 3anopisbkuii p-H., 71100, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im'st [10-6aThKOBI:

1. Korenaneup HaTtanka BasnepiiBHa

2. Natalka V. Kotelianets

KBasigikanis: n.nen.s., npodecop, 13.00.02
InenTudikarop ORCID ID: 0000-0002-0575-5205
JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: LIeHTPaIbHOYKPATHCHKMIA IepKaBHUI yHIBEPCUTET iMeHi

Bonopumupa BuHHMYEHKA

Kopg 3a €IPIIOY: 02125415

Micue3Haxoa>KeHHS: By [llepuenka, Kponusuunpkuii, KponiBHuipkuii p-H., 25006, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

BaacHe IlpizBume Im's I1o-6aTbKOBI dinonenko Okcana BoymogumupisHa
TOJIOBH pagu

Biacse IpizBume Im'st [Io-6aTbKOBI dinonenko Okcana BononumupisHa
rOJIOBYIOYOro0 Ha 3acigaHHi

BignoBizansHMiA 32 NiATOTOBKY Abpamosa OkcaHa BirariiBHa, K.nefi.H., 011
00JIIKOBHX JOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToOJiiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOIi IOpyenko TeTsHa AHaToliiBHA

OisiIBHOCTI




